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   Hailed in the press as a “keyboard virtuoso” (Georgia Straight) with 
the “emotional intensity” to take a piece “from notes on a page to a 
stunning work of art” (Victoria Times Colonist), pianist Rachel Kiyo 
Iwaasa has performed as soloist and chamber musician in Canada, the 
United States and Germany. 
   Known for bold and innovative concerts, Rachel combines her 
warmth and curiosity to touch the hearts and minds of audiences, 
whether she is playing Beethoven and Schumann or Ligeti and 
Saariaho.  
   Rachel has appeared for Music TORONTO, Vancouver New Music, 
CONTACT contemporary music (Toronto), New Works Calgary, 
Groundswell New Music (Winnipeg), the Victoria Symphony, the Aventa 
Ensemble (Victoria), Music on Main, Redshift, the Western Front, and 
Vancouver Pro Musica. 
   Rachel’s debut solo CD, Cosmophony, nominated for a Western 
Canadian Music Award, has been praised for “great mastery” (Whole 
Note); and for “the passion, intensity and the nuanced playing she’s 
acclaimed for … she manages to instill a sense of dynamic tension and 
pull to every note” (The Province). Visit her online at http://iwaasa.com

Program Notes, by Rachel Iwaasa
My favorite description of musical variations from comes from Milan 
Kundera’s novel The Book of Laughter and Forgetting. Kundera was 
writing about Beethoven’s late variation sets, but his analysis is just as 
true and as illuminating in reference to the Goldbergs, which are the 
apotheosis of the variation form:
   “I am going to try to explain it with a comparison. A symphony is a 
musical epic. We might say that it is like a voyage leading from one 
thing to another, farther and farther away through the infinitude of the 
exterior world. Variations are like a voyage. But that voyage does not 
lead through the infinitude of the exterior world. In one of his pensées, 
Pascal says that man lives between the abyss of the infinitely large and 
the abyss of the infinitely small. The voyage of variations leads into the 
other infinitude, into the infinite diversity of the interior world hidden in 
all things.
   ...Variation form is the form in which the concentration is brought to 
its maximum; it enables the composer to speak only of essentials, to go 
straight to the core of the matter. A theme for variations often consists 
of no more than sixteen measures. Beethoven goes inside those sixteen 
measures as if down a shaft leading into the interior of the earth.
   The voyage into that other infinitude is no less adventurous than the 
voyage of the epic. It is how the physicist penetrates into the marvelous 
depths of the atom. With every variation Beethoven moves further and 
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Aria

Variatio 1. a 1 Clav.
Variatio 2. a 1 Clav.

Variatio 3. Canone all’Unisono. a 1 Clav.

Variatio 4. a 1 Clav.
Variatio 5. a 1 ô vero 2 Clav.

Variatio 6. Canone alla Seconda. a 1 Clav.

Variatio 7. a 1 ô vero 2 Clav. al tempo di Giga
Variatio 8. a 2 Clav.

Variatio 9. Canone alla Terza. a 1 Clav.

Variatio 10. Fughetta. a 1 Clav.
Variatio 11. a 2 Clav.

Variatio 12 a 1 Clav. Canone alla Quarta in moto contrario

Variatio 13. a 2 Clav.
Variatio 14. a 2 Clav.

Variatio 15. Canone alla Quinta. a 1 Clav.: Andante

Variatio 16. Ouverture. a 1 Clav.
Variatio 17. a 2 Clav.

Variatio 18. Canone alla Sesta. a 1 Clav.

Variatio 19. a 1 Clav.
Variatio 20. a 2 Clav.

Variatio 21. Canone alla Settima

Variatio 22. a 1 Clav. alla breve
Variatio 23. a 2 Clav.

Variatio 24. Canone all’Ottava. a 1 Clav.

Variatio 25. a 2 Clav. adagio
Variatio 26. a 2 Clav.

Variatio 27. Canone alla Nona. a 2 Clav.

Variatio 28. a 2 Clav.
Variatio 29. a 1 ô vero 2 Clav.

Variatio 30. a 1 Clav. Quodlibet

Aria da Capo 

Aria mit verschiedenen Veränderungen (Goldberg Variations) 
BWV 988



further away from the initial theme, which resembles the last variation 
as little as a flower its image under a microscope.
   Man knows he cannot embrace the universe with its suns and stars. 
Much more unbearable is for him to be condemned to lack that other 
infinitude, that infinitude near at hand, within reach. Tamina lost the 
infinity of her love, I lost my father, we all lose in whatever we do, 
because if it is perfection we are after, we must go to the heart of the 
matter, and we can never quite reach it.
   That the external infinity escapes us we accept with equanimity; the 
guilt over letting the second infinity escape follows us to the grave. 
While pondering the infinity of the stars, we ignore the infinity of our 
father.
   It is not surprising that in his later years variations become the favorite 
form for Beethoven, who knew all too well...that there is nothing more 
unbearable than lacking the being we loved, those sixteen measures 
and the interior world of their infinitude of possibilities.”

Upcoming concerts
Sunday May 3, 2:30pm - Josh Layne, harp

Join our mailing list
Subscribe to our mailing list and receive email updates on upcoming 
concerts and events: http://oakbaymusic.ca/newsletter/

Thank you
Ivy’s Books, Monday Magazine (Janis La Couvée), Oak Bay News 
(Christine van Reeuwyk), Times Colonist, Focus Magazine, St. Mary’s 
Anglican Church, Marianne McGahon, Curt Bergen, and everyone in 
Oak Bay and Victoria who is helping to make the Oak Bay Matinée 
concert series successful.

We acknowledge the support of the CRD Arts Development Service 
through the participating municipalities of Esquimalt, Highlands, 
Metchosin, Oak Bay, Saanich, Sidney, Victoria and View Royal.

About Oak Bay Matinée
The Oak Bay Matinée Concert Series brings classical music performed 
by outstanding local and regional performers to the Oak Bay 
community. 
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